Georgs Fridrihs Hendelis
FLAVIO, LANGOBARDU KENINS
Opera tris célienos
Nikola Francesko Heima librets
e i paseilae pirmizrdde.'E;i.r.elitq'_s"Bdroka festivala Markgrafienes tedii

2023 gada 7. septembri
lestud&juma pirmizrade Latvijos Nacionalaja opera 2025. gada 21. maija

. George FndencHondel
FLAVIO, RE DE' LONGOBARDI

Opera in three acts

Librefto by Nicola Francesco Haym

World premiere of the production at the Bayreuth Baroque Opera Festival in
- Markgrafliches Opernhaus Bayreuth on September 7, 2023
- Premiere of the production at the Latvian National Opera on May 21, 2025



Lomas | Cast

Emilija | Emilia Katrina Paula Felsberga

Gvido | Guido Makss Emanuels Cengiés (Max-Emanuel Cenci¢)
Vitidze | Vitige llze Grévele-Skaraine, Laura Grecka

Teodata | Teodota Anna Amanda Stolere

Flavio | Flavio Remi Bress-Feijé (Remy Bres-Feuillet)

Lotario | Lotario Daniils Pogoriless, Rihards Millers

Ugone | Ugone Martins Zvigulis

Priesteris | Priest Aigars Gasin3

Arsts | Doctor Sergeijs Podimins

Galma dama (dziedatdja) | Lady-in-waiting (singer) Inese Ermane
Galma dama | Lady-in-waiting Sabine Laktina, Lauma Studena
Karaliene | Queen Madara Salna

Karalienes galminieks | Queen'’s courtier Andris Radulis

Stingra aukle | Nanny Agrita Grosbarte

Ministrs | Minister Aleksandrs Kalivods

Ministra sieva | Minister's wife Kintija Barloti

Ugones sieva | Ugone's wife Sanita Hildebrante

Lotario sieva | Lotario’s wife Agnese Fricberga

Pazi | Pages Andis Kurmitis, Edijs Klievéns, Kristians Vilhelms Logins,
Gints Logins, Normunds Liepin3

Latvijas Nacionalas operas orkestris | The Latvian Natfional Opera
Orchestra
Skatuves mimisti-tehniskie darbinieki | Extras-stagehands

Baiba Morkane, Katrina Lilo, Andrejs Mo3ans, Ridolfs Brivlauks,
Markuss Ignatans



lestudéjuma komanda
Production team

Muzikalais vaditajs un dirigents | Music Director and Conductor Andris Veismanis
Rezisors | Stage Director Makss Emanuels Cenéiés (Max-Emanuel Cenci¢)
Scenografs | Set Designer Helmuts Stirmers (Helmut Stirmer)

Kostimu maksliniece | Costume Designer Korina Gramosteanu (Corina Gramosteanu)
Gaismu makslinieks | Lighting Designer Roméns de Lagards (Romain de Lagarde)
Dirigenta asistents | Assistant to the Conducfor Matiss Circenis

RezZisora asistentes | Assistants fo the Stage Director Agnese Malnaéa, Liga Ozola
Scenografa asistente | Assistant to the Sef Designer Liga Steinboka

Gaismu makslinieka asistents | Assistant to the Lighting Designer Maris S&jans
Atbildiga koncertmeistare | Principar Rehearsal Pianist Erika Millere

Koncertmeistari | Rehearsal Pianists llze Ozolina, Edgars Tomsevics,
Veronika Zubairova

LNO orkestra direktors | LNO Orchestra Director Miks Vilsons

Mimistu un kusfibu grupas koordinatori | Coordinators of Extras Andis Kurmitis,
Antra Petruievica, Normunds Zarin3

Atbildigie gaismotaiji | Lighting Technicians Sandra Bermaka, Pauls Kvalis
Atbildigie rekvizitori | Property Masters Roberts Sulcs, Maija Birzniece

Atbildigie skatuves meistari | Stage Technicians Raimonds Varzinskis, Atis Kalnin$
Suflieres | Prompters Dita Kalnina, leva Kepe

Virstitru redaktore | Surtitles Editor Parsla Balode

|zrades vaditajas | Stage Managers leva Karklina, Baiba Mezséta

Producentes | Production Managers Anda Lesinska, Inta Pédina

Ipass paldies dekoraciju razo3anas nodalas vaditdjam Reinim Krastinam par atbalstu,
iesaistoties operas mégindjumu procesu organizé$ana Meiranu iela 2, skatuves meistariem
Raimondam Varzinskim un Atim Kalninam par atsaucibu un rado3umu ka skatuves mimistiem —
tehniskajiem darbiniekiem.

A special thanks to the Head of the Set Construction Department, Reinis Krasting, for his support in
organizing the opera rehearsal process af Meiranu Street 2, and fo stage fechnicians Raimonds
Varzinskis and Atis Kalnins for their responsiveness and creatfivity as extras-stagehands.



Saturs

| céliens

Operas darbiba norisings laikos, kad par langobardiem valdija kénin§ Flavio ar sievu
Ernelindu.

Flavio padomnieki Lotario un Ugone ir gatavi saradoties, atzistot par vélamu Lotario
meitas Emilijas un Ugones déla Gvido laulibu. Ugone kéninu iepazistina ar savu meitu
Teodatu. Flavio iemilas meitené no pirma acu skatiena un nekavéjoties iece| Teodatu
par savas sievas pavadoni. Flavio nenojaus, ka skaistas meitenes sirds alkst péc kénina
adjutanta VitidZes. Abi jauniesi viens otram jau ir zvérgjusi milestibu un uzticibu.

Flavio sanem zinu, ka veselibas apsvérumu dé| Britanijas parvaldnieks Narsete vélas
atkapties no amata un atgriezties dzimteng. Lai gan sakotnéji i amata parnemsanu bija
paredzéts uzticét Lotario, kénin, gribot netraucéti but kopa ar Teodatu, pazino, ka par
parvaldnieku klgs un uz Britaniju dosies Ugone. Vienigais, kam Flavio atklaj savus planus
attieciba pret Teodatu, ir vina adjutants un Teodatas milckais VitidZe, kurs spiests apslépt
savas jutas un izlikties, ka meitenes skaistumu nenovérté.

Saniknots par to, ka Britanijas parvaldnieka amats vinam ticis atnemts, Lotario ieplauka
Ugoni. Cietusais par atgadijumu pastasta délam Gvido, pieprasot, lai tiktu atriebts
kaitgjums téva godam. Gvido ir jgizvélas starp pienakumu pret tévu un milesfibu pret
Emiliju, kura apsola, ka naids nekad neizdzeésis vinas milas jotas.

Il celiens

Flavio mégina pavedinat Teodatu, taéu vinus parsteidz Ugone, pauzdams sasutumu par
Lotario uzbrukumu. Flavio vinam pavél doties uz Britaniju. Teodata parprot situaciju un
kladaini secina, ka Ugone atklgiis vinas romanu ar Vitidzi. Kad vina tévam atzistas, vin$
apsidz meitu par gimenes laba varda apkauno$anu.

Tikmér Lotario draud atteikties no savas meitas, ja vina turpinas attiecibas ar Gvido. Par
spiti sava téva draudiem, Emilija no jauna zvér miZigu uzticibu Gvido, kurs plano cinina
ar Lotario atriebt savam tévam Ugonem nodarito parestibu.

Teodata un VitidZze gatavi but kopa vz visiem laikiem. Taéu vispirms Teodatai jGizliekas,
ka vina pienem kénina jotu apliecingjumus. Teodata piekrit, tomér lodz Vitidzi sada
gadijuma nek|ot greizsirdigam.

Gvido satiekas ar Lotario. Vinu strids atri vien paraug dueli, kura Gvido navigi ievaino
Emilijas tévu. lerodas Emilija, kurai mirstosais atklgj slepkavas vardu. Meitene ir izmisuma.

Il celiens

Emilija un Ugone stajas kénina priek$a. Emilija pieprasa atriebibu par téva navi, véloties
vina slepkavas sodisanu, bet tikmér Ugone mégina attaisnot sava déla Gvido ricibu.
Flavio prata ir tikai Teodata.

Flavio uztic VitidZzem k|Gt par starpnieku vina un Teodatas attiecibas. Kad Teodata pienem
Flavio milesfibas apliecinajumus, Vitidzi tomér parnem greizsirdiba.

Emilija satiek Gvido. Vin§ sniedz savai milotajai zobenu, ar kuru nogalingja Lotario,
sacidams, ka labak mirs no vinas rokas, neka dzivos vinas nemiléts. lek$éjo pretrunu
plosita Emilija aizbég.

Teodata un VitidZe atkal ir kopa. Vinu intimo sarunu nejausi izdzird ienakusais Flavio, kurs
pieprasa paskaidrojumus.

Kopa ar Ugoni ierodas Gvido, ligdams, lai vinam piespriez navessodu par Lotario
slepkavibu. Tomér Flavio izradas lidzjufigs valdnieks, kuram piemit sava viltiba. Vins liek
Emilijai noticét, ka Gvido ir miris. Emilijas reakcija, bridi, kad Gvido paradas dzivs un
vesels, parliecina Flavio par jaunie$u milestibas speku. Abi saderinatie atkal ir kopa.

Flavio pazino, ka Vitidzem bus vien japrec Teodata, kuras skaistumu VitidZze savulaik
teicas nenovértejam. Tikmér Ugonem tiek pavéléts doties uz Britaniju, lai ienemtu jauna
parvaldnieka amatu. Visi klatesosie liksmo.




Synopsis

Act |

The action takes us into legendary early history, when Britannia was occupied by Lombardy
and ruled by King Flavio and his wife Ermelinda.

The two statesmen Ugone and Lotario wish to negotiate the marriage of their children, Guido
(Ugone's son) and Emilia (Lotario’s daughter). Ugone also has a daughter, Teodata, whom
he presents to the King; the latter immediately falls in love with her and appoints her fo the
queen’s refinue. However, Teodata is in love with the adjutant Vitige; they have both swomn
eternal love and fidelity to each other.

Flavio receives news that the governor of Britannia wishes to resign for health reasons. Lotario
was originally designated as his successor, but in order to gain easier access to Teodatq,
Flavio now names Ugone as the new governor of Britannia. Flavio discloses his love for
Teodata solely to his adjutant Vitige — the latter, her secret lover, has to hide his own feelings
and pretend fo disfavour Teodata.

Enraged fo have been cheated of the office of governor, Lotario hits Ugone, which Ugone
reports to his son Guido and demands revenge. Guido is forn between filial duty and his
love for Emilia. He begs eternal love and fidelity from Emilia, regardless of whatever might
happen.

Act |l

Flavio affempts to seduce Teodata; Ugone enters to express his outrage at Lotario’s blow.
But Flavio inferrupts him and orders him to depart for Britannia. Teodata misunderstands the
situation and thinks Ugone has discovered her affair with Vitige. When she confesses this to
her father, he accuses her of betraying the family.

Lotario threatens to disown his daughter Emilia if she continues her relationship with Guido.
Nevertheless, Emilia swears to Guido her eternal fidelity. Guido himself plans to kill Lotario.

Teodata and Vitige decide to marry in secret. But first, Teodata should pretend to accept the
king's advances. Teodata warns Vitige not fo be jealous.

Guido meets lotario. A quarrel ensues and a duel, in which Guido mortally wounds his
father-in-law. When Emilia finds her dying father, the latter names his murderer. Emilia is in
despair.

Act Il

Emilia and Ugone appear before the king. Emilia demands revenge for her father's murder;
Ugone attempts to justify his son’s deed. But Flavio can only think of his passion for Teodata.

Vitige is to mediate between Flavio and Teodata. When Teodata, as agreed upon with
Vitige, accepts Flavio's declarations, Vitige becomes aflame with jealousy.

Emilia and Guido meet. Guido offers her his sword with which he had killed Lotario. He
would rather die by her hand than live without her; Emilia runs away in desperation.

When Teodata and Vitige are reconciled, they are overheard by Flavio, who now confronts
the lovers with their deception. Guido appears and begs to be executed for Lotario’s murder.

Flavio now proves himself fo be a cunning but equally benevolent ruler. He lets Emilia believe
that Guido is dead. When Emilia doubts the truth of this news, the very person who was
believed dead appears; now sure of Emilia’s love, the betrothed unite once more.

Now Flavio turns to Vitige and declares he will punish him for his deception: Vitige, who
pretended in Act | to disfavour Teodata, should now marry the one he supposedly despises.
Ugone must now depart af last to take over his governmental office in Britannia.




Opera nedrikst garlaikot

Saruna ar reZisoru Maksu Emanuelu Cencicu

Kas jus pamudingja iestudét Georga Fridriha Hendela operu Flavio, langobardu
kénins2

Man |oti patik iestudét Hendela mazak zinamos darbus. Vin3 ir sarakstijis apméram 40
operas, bet tikai piecas vai sesas no tam regulari tiek uzvestas visa pasaulé — pargjas ir
gandriz nezinamas. Es uzskatu, ka iespéja Sos darbus atklat un iestudét uz skatuves ir Tsts
dargums.

Jus esat raksturoijis Flavio ka safirisku un rotaligu — vai tas bija galvenais iemesls izvélei2

Ja, tas noteikti bija viens no iemesliem. Manuprat, Flavio ir ipass darbs opermakslas
vasturg, jo tas ir balstits patiesos faktos, kas notika 17. gadsimta - pirms Hendela laika.
Opera atsaucas vz lorda Bolingbroka lietu: vins tika notiesats par slepkavibu, bet vélak
karala Carlza Il laik tika attaisnots. Vina déls — ari lords Bolingbroks — Hendela laika
kluva par premjerministra politisko sancensi un vadija kustibu, kas atbalstija katolisko
Stjuartu monarhiju. Hendelis, kur§ pats bija protestantu pusé, radija Flavio ka politisku
safiru, kura kritizé absoltismu — ipasi katolu absoltismu —, sasaistot operu ar 3o
vésturisko gadijumu. Tatad ta nav tikai viegla izklaide, bet darbs ar realiem notikumiem
un personibam. Sada kombinacija ir reti sastopama baroka operd un padara Flavio
patiesi unikalu.

Kas iedvesmoja jsu iestudéjuma koncepciju?

Ir diezgan viegli iedvesmoties no darba ar vésturisku fonu - tas palidz spilgtk iztéloties
gan notikumus, gan t&lus. lestud&juma darbiba notiek karala Carlza Il laikmetd, esmu
radijis Hemptonkortas pils gaisotni. Carlzs I — kur$ opera parstavéts ka Flavio - bija
slavens ar saviem milas sakariem; vins bija tévs vairdk neka 120 arlaulibas bérniem, no
kuriem daudzi sanéma titulus. Liela daja misdienu britu aristokrdtijas ir vina pécnacéii.
Hemptonkortas pili joprojam var redzét daudzu vina milako - akiridu, kurtizanu -
portretus, biezi ar atkailingtam kratim vai puskailas. Sis dekadentiskais, teatralais laikmets
loti organiski iederas uz skatuves. Un ta ka Flavio ir politiska safira, ta piedava lielu
radoso brivibu veidot vizuali un emocionali bagatigas ainas.

JUs 3aja iestudéjuma esat gan rezisors, gan dziedatdjs. Vai viegli $os piendkumus
apvienot?

2013. gada biju producents Johana Adofa Hasses operas Siroe iestud&jumam ar Pjetro
Metastazio libretu. Es uzrunaju vairakus rezisorus, taéu visi atteicas. Metastazio nav parak



laba reputacija, dalgji tapéc, ka vina operas — pieméram, Tita Z&lsirdiba un [domenejs —
tiek uzskafitas par sarezgitam. Tad es nolému to iestudét pats. Viss noritgja |oti dabiski, un
es atklaju, ka man |oti patik reZisét apvienojuma ar dziedasanu. Tomér ta vienmér nav —
dazreiz tikai iestudgju vai ari tikai dziedu, sadarbojoties ar citiem rezisoriem. Rezija lauj
man daudz dzilak iegrimt darba, neka tad, kad vienkarsi gaidu kada cita interpretaciju.
Teatra pasaulé tas ir visai izplafiti — daudzi aktieri ir ari rezisori.

Hendelis komponé&ja Flavio sava laika izcilakajiem dziedatajiem. Kadi ir izaicingjumi
musdienu maksliniekiem?

Pirmkart, ir nepiecie3ama izcila vokala tehnika. Par laimi, mums Riga ir lieliska dziedataju
komanda. Vinu vokalas un aktieriskas prasmes Jaus 3ai operai atdzivoties visaugstakaija
liment. Es ar nepacietibu gaidu pirmizradi.

Ko Latvijas skatitaji iegls no $is operas?

Man ir Joti svarigi, lai skatitaji botu ieintereséti taja, kas notiek uz skatuves. Es nevélos, lai
kads justos garlaikots. Ja 15 gadus vecs jaunietis var ar interesi noskafities operu, tad es
to uzskatu par lielu panakumu.

Si izrade pirmo reizi tika izradita Baireitas Baroka festivdla. Kada bija publikas
atsauciba?

Es dibingju Baireitas Baroka festivalu 2020. gada ar mérki katru gadu iestudét pilnigi
nezindmu baroka operu. Més sakam ar Nikolo Porporas Karli Plikgalvi, kas nebija
atskanota 300 gadus. Publika ir neticami zinatkara un atsauciga - katru gadu més
desmit dienas pardodam ap sediem lidz septiniem tokstosiem bilesu.

Es ari savos iestud&jumos cenos piedavat plasu estétisko spektru. Pirmais bija 1920. gadu
Kubas tematika. Leonardo Vinéi Aleksandrs Indija tika veidots Bolivudas stila — daudz
zelta, spiduma un parodijas. Flavio ir |oti barokals iestudgjums, kas veidots ka kinofilma,
nevis tradicionals baroka teatris. M&s centamies iedzivinat 17. gadsimta beigu Anglijas
estétiku. Savukart Porporas Ifigenija Aulida pagdijusaja gada bija gandriz ka 1970. gadu
Vagnera iestud&jums — minimalistiska balta skatuve un misdienigi kosfimi. Es vélos, lai
katrs iestudéjums butu svaigs un vizuali atikirigs.

Briniskigi, ka Flavio tagad tiek iestudéts Riga. Lai gan izrades tiek translétas visa pasaulé,
nekas nevar aizvietot dzivo pieredzi. Es domaiju, ka Latvijas Nacionala opera ir piengmusi
drosmigu un apsveicamu [émumu, un esmu parliecinats, ka tas nebus janozélo.



Opera should never feel boring

Conversation with the Stage Director Max Emanuel Cencic

What drew you to stage Flavio, re de’ Longobardi by George Frideric Handel?

I'm very inferested in staging lesser-known operas by Handel. He wrote around 40 operas,
but only five or six are being regularly performed worldwide - the rest are practically
unknown. | believe there’s a real treasure to be found in rediscovering these works and
bringing them to the stage.

You described Flavio as satirical and playful. Is this what made you choose it?

Yes, that was certainly part of it. | think Flavio is extraordinary in terms of operatic history
because it draws on a genuine 17" century murder case, which took place before Handel's
time. Specifically, it references the case involving Lord Bolingbroke, who was convicted of
murder. However, he was later pardoned by King Charles Il. His son - also named lord
Bolingbroke - became a political rival of the prime minister in Handel's era and led the
Jacobites, who supported the Catholic Stuart monarchy. Handel, aligned with the Protestant
side, wrote Flavio as a political satire, criticising absolutism - particularly Catholic absolutism
— by weaving this historical reference into his opera. So, it's not just a light-hearted piece;
it's rooted in real events and real people. That's quite a rarity in Baroque opera and makes
Flavio truly unique.

What was the inspiration behind your staging concept?

It's easy to be inspired by work that has an authentic historical background — it certainly helps
in making the story and characters more vivid. | chose the time of Charles Il as the sefting for
the production, recreating the atmosphere of Hampton Court. Charles Il - represented by
Flavio — was known for his many romantic liaisons; he fathered over 120 illegitimate children,
many of whom were given fitles. In fact, a significant proportion of today’s British aristocracy
are his descendants. At Hampton Court, you'll find numerous portraits of his mistresses —
actresses, courfesans — some depicted in various states of undress. That decadent, theatrical
era lends itself naturally to the stage. And because Flavio is a political satire, it offers so much
creative freedom to craft visually and emotionally compelling scenes.

In this production, you’re both a stage director and a soloist. How did that come about?

In 2013, | had to produce Siroe by Johann Adolph Hasse, with a libretto by Pietro
Metastasio. | approached several stage directors to see if they were interested, but they
all declined. Metastasio doesn't have the best reputation, largely due to la clemenza di

Tito and Idomeneo, which some consider challenging. So eventually, | decided to direct
it myself. It actually felt very natural, and | really enjoyed directing in combination with
singing. It's not something | do all the time, though; sometimes | only direct, or | only sing
and collaborate with another director. But directing allows me to immerse myself in a piece
much more deeply than if someone else was interpreting it. It's quite common in the world of
theafre — many actors also direct.

Handel composed Flavio for some of the finest singers of his time... What challenges do
today’s singers face when performing his work?

First and foremost, this opera requires excellent vocal technique. Fortunately, we have an
outstanding cast here in Riga. Their vocal and acting abilities will bring this opera to life in a
powerful way. I'm very excited to see it all come together!

What do you hope Latvian audiences will take away from this opera?

For me, it's crucial that the audience remains consistently engaged with what's happening on
the stage; | never want people to feel bored. If a 15-year-old can sit through an opera and
stay fully engaged, then | consider that a major success!

This production premiered at the Bayreuth Baroque Festival. How was it received?

| founded the Bayreuth Baroque Festival in 2020 with the mission of presenting a completely
unknown Baroque opera each year. We opened with Carlo il Calvo by Nicola Antonio
Porpora, which hadn't been performed in 300 years. Our audience is always incredibly
curious and enthusiastic, and every year we sell 6,000-7,000 tickets over the course of 10
days.

| also try to offer a wide range of aesthetics in my productions because | want each one to
feel fresh and visually disfinct.

Our first opening had a 1920s Cuban theme. Then we staged Alessandro nell’Indie by
leonardo Vinci in an Indian-Bollywood style, with lots of glitter, gold and travesty elements.
Flavio was a very Baroque production; however, it felt more like a cinematic experience than
a fraditional Baroque theatre recreation. We aimed to capture the English aesthetic of the
late 17th century. Then last year's Ifigenia in Aulide by Porpora had a completely different
style — it felt almost like a 1970s Wagner production, with a white minimalist stage and
contemporary costumes.

It's wonderful that Flavio is now being staged in Riga. While we do stream our productions
worldwide, nothing compares to experiencing them live. | think the Latvian National Opera
has made a bold and admirable decision in choosing to staga Flavio, and I'm confident it
will be a triumphl






Flavio — precizs baroka laikmeta atspulgs

Man ir patiess prieks, ka uz Latvijas Nacionalas operas skatuves péc ilga partraukuma
atkal skanés baroka muzika — Georga Fridriha Hendela opera Flavio, langobardu
kénins. Pirms vairak neka divdesmit gadiem spilgti un atmina paliekosi iestudgjumi bija
Al¢ina (1998) un Akids un Galateja (2005).

Opera Flavio, langobardu kénins atskiras no paréjas Georga Fridriha Hende|a mizikas,
ko pazistam. Lai ari nav tik populara, ta ir ofi saturiga un skaista opera. Netipiski ta laika
tendencém Hendelis 3aja darba irizmantojis visas balsis — gan kastratus (pirmuzveduma),
kuru lomas misdienas dzied kontrtenori, gan sieviesu balsis — sopranu un kontraltu, gan
ari tenorus un basus.

Saja iestudajuma Hendela opera ir bagatingta ar fragmentiem no citiem darbiem.
Pieméram, skatuves parbuvju laika skan Georga Filipa Telemana instrumentala mozika.
|zmantoti ari citu Hendela opusu iek|avumi, pieméram, Battaglia no operas Rinaldo.
Tapat dramaturgijas veido3anai izmantota ari viena Antonio Loti radita arija.

Flavio uzvedums ir krGsni izaicino3s, ari provokafivs, tas ir precizs baroka laikmeta
atspulgs. Galu gala, maksla tiek attélota laikmeta dzives realitate. St opera ir briniskigs
izaicinGjums musu jaunajiem solisiem — Katrinai Paulai Felsbergai, Annai Amandai
Stolerei, llzei Grévelei-Skarainei un Daniilam Kuzminam, kuriem vz Latvijas Nacionalas
operas skatuves ir maza pieredze vai tas nav bijis vispar. Vérfigs guvums viniem ir
sadarbiba ar viesmaksliniekiem - unikalas mecosoprana balss ipasnieku Maksu
Emanuelu Cendéiéu, kurs lidzas rezisora pienakumiem, interpreté ari Gvido lomu, un
kontrtenoru Remi Bresu-Feijé karala Flavio loma. Lieku uz misu jaunajiem maksliniekiem
lielas ceribas nakotng, ipasi attieciba uz baroka muzikas atskanosanu.

Patikama ir sadarbiba ar rezisoru Maksu Emanuelu Cenciéu, kurs |oti precizi parzina
iestudéjuma vésturisko kontekstu. Vin§ ir veidojis daudzus Baireitas Baroka tedtra
iestudéjumus, kas vienmér ir |oti krasaini un spilgti. Makss Emanuels Cenciés biezi sava
tedtra repertudram izvélas operas, kas atskanotas reti vai pat pirmo reizi. Ari Flavio,
langobardu kénins pasaulé neiestudé biezi, bet ta lauj mums baudit daudz skaistu ariju.

Muzikalais vaditajs un dirigents Andris Veismanis

Flavio — A True Reflection of the Baroque Era

| am delighted that, following a long break, Baroque music will once again resound at the
Latvian National Opera - with George Frideric Handel's Flavio, re de” longobardi. More
than two decades ago, we were able to delight in other vivid and memorable productions,

including Alcina (1998) and Acis and Galatea (2005).

The opera Flavio, re de’ longobardi differs from Handel's music we might be more
accustomed to. Although it's not as widely known as his other works, it is nonetheless a rich
and beautiful opera. In a departure from the frends of his time, Handel used a wide spectrum
of voices in his work. The original production featured castrati (whose roles are sung today
by countertenors), the female voices of soprano and contralto, as well as tenors and basses.

This production will feature excerpts from other works. For instance, scene changes will be
enriched with instrumental music by Georg Philipp Telemann. This staging will also incorporate
elements from Handel's other operas, such as Battaglia from Rinaldo. Additionally, an aria
by Antonio Lotti will enhance the dramaturgy.

Flavio is a dazzlingly bold, provocative and accurate reflection of the Baroque era - since
art reflects the realities of its time. This opera presents a wonderful challenge for our young
soloists — Katrina Paula Felsberga, Anna Amanda Stolere, llze Grévele-Skaraine, and Daniils
Kuzmins — who thus far have either had litlle or no experience on the Latvian National Opera
stage. A particularly valuable gain for them is the collaboration with the guest arfists — the
unique mezzo-soprano Max Emanuel Cencié (who not only directs the production but also
performs the role of Guido), as well as the countertenor Rémy Bres-Feuillet as King Flavio. |
place great hopes in the future of our young arfists, especially when it comes to performing
Baroque music.

It has been a great pleasure to collaborate with the outstanding director Max Emanuel
Cenci¢, an expert in the historical context of Flavio. He has previously staged several
vibrant and colourful productions for the Bayreuth Baroque Opera Festival. Cenci¢ often
chooses rarely staged operas for his theatre's repertoire, or even ones that have never been
performed. Although Flavio, re de’ longobardi is a rarity on the world opera stage, it offers
us the opportunity to delight in and enjoy a number of beautiful arias.

Andris Veismanis, Music Director and Conductor



Georga Fridriha Hendela portrets,
ko, iesp&jams, gleznoijis Baltazars Denners (1726-1728)

Portrait of George Frideric Handel
attributed to Balthasar Denner (1726-1728)
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Karikattras, kuram piemit dzilums

Reti iestudéta Hendela opera Flavio, langobardu kénin§

Kopt reprezentativo muzikas kultdru — tas bija viens no veidiem, ka 18. gadsimta Eiropas
galmimédza diZoties ar savu kradnumu un pastélu. Vairaki valdnieki pat uzkraja vérienigus
paradus, iztuk§odami valsts kasi, lai piesaistitu ta laika nozimigos komponistus un izcilas
muzikalas personibas savam galmam. Tiedi italu opera tika uzskafita par augstakas
klases makslu, ar kuras palidzibu kronprinci varéja nodrosinat, ka vinu politiskais statuss

atspid talu un plasi arpus pasu valsts robezam.

1714. gada trona manto$anas likuma ietvaros vacu izcelsmes monarhs Georgs Ludvigs fon
Braunsveigs-Lineburgs kluva par Lielbritanijas un Irijas karali. Parceloties no Hannoveres
uz Londonu, vin$ sastapas ar pavisam atdkirigu muzikas un tedtra kultoru, kas bija pilnigs
pretstats tam, pie ka vind bija pieradis, dzivojot kontinentalaja Eiropa. Lielbritanija
italu opera bija praktiski nezinama, un neatkarigie teatri guva finanséjumu nevis no
karaliskas gimenes pieskirtiem grantiem, bet gan no pasu ienémumiem. Georgs Ludvigs,
kur§ musdiends labak pazistams ka DZordzs |, negrib&ja izjust itdlu operas trokumu.
1719. gada vin§ izveidoja visnota| komercidlo operas uznémumu Royal Academy of
Music ar galveno mitni Karaliskaja teatri Heimarketa. Tas bija visnotal riskants plans.
Anglu publika nebija nedz pieradusi, nedz ieinteresgta skatities teatri, kur darbojosas
personas sava starpd sazindjas dziedot, turklat svedvaloda. Bija nepieciesamiipasi spéki,
lai vina izaicino3ais plans tiktu veiksmigi realizéts. Un 3kita pavisam logiski, ka DZordzs
| uzticétu jaunizveidotas institicijas rado$o vadibu savam tautietim Georgam Fridriham
Hendelim, nemot véra, ka Hendelim bija neparasti plasa pieredze, kuru vins vargja likt
lieta. Jaunibas dienas Hamburga Hendelis bija labi iepazinis Oper am Gé&nsemarkt,
pilsétas pirmo komercialo opernamu, komponéjot tam darbus vacu valoda. Celodams

pa ltaliju, Hendelis bija padzilinati pétfijis opera seriq, italu nopietno operu, kuru raksturo




secco recitativu un ariju secigums. Agriping, vina otrd opera italu valoda, kas pirmizradi
pieredzgja 1709. gada decembri Venécija, komponistam atnesa starptautisku slavu un
apbrinu. Georgs Ludvigs vinam piedavdja amatu, uzaicinot makslinieku uz Hannoveri.
Hendelis driz vien devas uz britu galvaspilsétu, kur 1711. gada pirmizradi piedzivoja
vina opera Rinaldo, izpelnoties plasu sabiedribas uzmanibu. Hendelis izcélas ar savu
stila daudzveidibu un, pateicoties pavaditajam laikam Hannoverg, vins bija ne tikai

iepazinies ar nakamo britu karali, bet ari sacis izpelnities slavu Londonas mozikas vide.

Royal Academy of Music pirmaija darbibas gada, Hendelis tika nositits komandéjuma vz
kontinentalo Eiropu, lai sameklgtu un aizvestu uz Londonu izcilus ta laika komponistus un
dziedatajus. Vins atklaja kaprizo alta kastratu Franéesko Bernardi, dévétu par Senezino,
kur§ kops 1720. gada lidztekus primadonnam Margeritai Durastanti, Anastasijai
Robinsonei un Frandeskai Kuconi kluva par Londonas operpublikas miluli. Tomer,
par spiti iegulditajam padlém, finansialajiem izdevumiem, un jaunizveidotas iestades
augstajiem makslinieciskajiem standartiem, tai tikai dalgji izdevas parliecinat Londonas
publiku par labu italu nopietnajai operai. Londonas sabiedribu daudz vairak aizrava
aizskatuves dramas, proti, intrigdm piesatinatd sancensiba starp komponistiem, ka ari
starp dziedatajam un dziedatajiem. Tapat intereséja Senezino skietama milina3ands ar
kolegem, kas tika iztirzata parupjos jokos Londonas tenku lapas. Operas zvaigznu, jo
ipasi Senezino, kapriza izturé$ands davaja bagafigu materialu, lai kairinatu nevaldamo

apetiti péc sensacijam.

Lai saglabatu maksatspéjigas publikas interesi, katrd sezona bija japiedava iesp&jami
daudzveidiga programma. 1722. gada novembri ar iepriek3gja gada uzvestas operas
Mcijs Scévola uzvedumu tika atklata 1722./1723. gada sezona. Tas bija sancensu un
draugu, Hendela un DZovanni Bononéini, kopdarbs. Hendelis bija nolidzis Bonon¢ini ari
iepriek3gjam sezonam. Vina operas, tai skaitd Astarto (1720) un Grizelda (1722), bija
ienesu3as daudz lielaku pe|nu neka Hendela pasa darbi. Miciju Scévolu var uzskatit par

pieradijumu tam, ka abu komponistu sancensiba drizak bija tikai sabiedribas piengmums.

Abi komponisti ka kietamie konkurenti, paradoties kopigi raditd opusa viend un taja
pasa vakard, iespéjams apzinati uzkuringja uz skandaliem orientétas publikas interesi.
Hendela Otons, vacu kénin§ ka sezonas otrais uzvedums savu pasaules pirmizradi
piedzivoja 1723. gada 12. janvari. Ta bija ari Franceskas Kuconi spoza debija Londona,
protams, blakus Senezino. Tre3ais komponists, kuru ar operu Gnejs Maircijs Koriolans
varéja iepazit §is sezonas ietvaros, bija servitu ordena muks Atilijs Ariosti no Bolonas.
|zdevums The British Journal vésfija, ka §i opera aizéno “visu lidzigo, kas jebkad uzvests
uz skatuves”. Publika 3is sezonas zvaigznu triumviratu — Hendeli, Bononéini un Ariosti
- arvien biezak savstarpéji salidzingja, un komponistiem nacas pastipringti pieciest
apgalvojumus, ka vini ir konkurenti. Ap katru no viniem bez ipa3a aicingjuma pulcéjas
fani, kuri centds aizstavét sava komponista maksliniecisko parakumu. Sis biezi vien
neprofesiondlas runas no pacietibas ipasi bija izvedusas anglu rakstnieku Dzonu Geju,
kur§ amata kolggim DZonatanam Sviftam pauda: “Tagad ir modé bt par mozikas kritiki
[...], un |autini, kas lidz §im neprata atskirt vienu melodiju no otras, ik dienas stridas par

Hendela, Bononéini un Atilija atskirigajiem muzikas stiliem.”

Hendelim ka Royal Academy of Music makslinieciskajam vaditajam, kur bija atbildigs ne
tikai par mizikas komponé&3anu, bet ari par iestades organizatorisko stratégiju, attieciga
situdcija, iesp&jams, rosingja izlemt 1722./1723. gada sezonu noslégt ar operu Flavio,
langobardu kénins, kas bija netipisks darbs gan vinam, gan itdlu nopietnajai operai
kopuma. Atskiriba no opera seria tradicijas, kuras ietvaros vésturiski vai mitologiski teli
tiek atainoti ka tragiski varoni, sis darbs, citéjot ievérojamo Hendela dailrades ekspertu
Vintonu Dinu, ir “antiheroiska komédija ar tragisku pieskanu.” Sizetu Hendelim ieteica vina
svarigakais Londonas libretists Nikola Franéesko Heims, kur§ 17. gadsimta 90. gados bija
stradajis dzimtaja Roma ka Cellists. Tur vins, visticamak, bija piedalijies pirmuzveduma
LuidZi Manéijas operai Flavio Kuniberto, kuras pamata ir venécie$a Mateo Norisa librets.
Jebkura gadijuma, Haima librets izskatas péc Norisa 17. gadsimta 80. gados saceréta
originala adaptacijas. Tadi komponisti ka Domeniko Gabrielli, Dzandomeniko Parténio

un Alesandro Skarlati, ari jau pieminétais LuidZi Mancia, bija radijusi moziku, izmantojot



Norisa libretu. St teksta popularitate meklgjama vésturisko avotu un fantazijas izveicigaja
sajaukuma, kas atbilst teatra prasibam: Diakons Pauls, 8. gadsimta hronists, sava darba
Historia Langobardorum mas informé par neiepriecinosam milas intrigam, kuras vérpa
langobardu valdnieks Flavio (vésturiski: Kuninkperts jeb Kuniberts). Divas sezonas vélak
Hendelis sakomponéja operu par valdnieka vecakiem, mati Rodelindu un tévu Pertaritu
jeb Bertaridu. Saskana ar diakona Paula raksfito, Kuniberts esot slepus piegulgjis
romiesu patricie3a meitu Teodatu, ar kuru vinu iepazistingjusi sieva Hermelinda (opera
pieminéta ka Ermelinda). Vélak Kuniberts Teodatu esot ievietojis klosteri. Operas libreta
Sis stasts atspogulots 3adi: valdnieks Flavio iemilas valstsvira Ugones meita Teodata,
kurai padai ir slepenas attiecibas ar valdnieka adjutantu Vitidzi. Darbibas linija par
valstsviru Ugones un Lotario navigo sa@ncensibu ir nemta no Pjéra Korneija 1637. gada
populards lugas Sids (31 tragikomédija kalpojusi par pamatu ari Zila Masné 1885. gada
operai). Noriss sapludingja divus sizetus, kas bija tapusi atskirigos laikmetos un dazadas
zemés, izspélgjot tos fikfivas véstures ietvaros, liekot domat, ka viss risinas laika, kura
briti it ka bijusi langobardu paklautiba. Tiesi Britanijas parvaldes jautajums kalpo par
sakumpunktu dramatiskajam konfliktam, kas uzliesmo starp divam aristokratu gimenem.
K&nin3 3o konfliktu izmanto, lai istenotu saviigus nodomus milas sféra. Sai opera trakst

izteiktu varonu, nav tipizétu labo un slikto tlu.

Norisa librets ir tipisks 17. gadsimta Venécijas operas jaukta stila piemérs. Pateicoties
savai Agripinai, Hendelis labi parvaldija 3o Zanru un apzingjas, ka $adu materialu
nav iespéjams komponét, ievérojot parastds opera seria konvencijas. Heims sava
libreta batiski saisingja pirmavotu, samazinot télu skaitu, ka ari vél izteiktak paspilgtinot
originalam piemitodos parspiléjumus un komisko absurdu. Operas téli spg&j izraisit
skatitaju lidzjotibu to sarezgito apstaklu un emociondlo stavoklu dé|, kada tie nok|uvusi.
Vienlaikus ie téli ir Joti komiski sava egomanija, iekaré un ar to saistitaja bezpalidziba,
neskatoties uz to, ka opera ietver sevi ari |oti atskirigas ainas, pieméram, slepkavibu uz
skatuves. Reéitafivi Heima versija, atbilsto$i Londonas publikas gaumei, ir isi, savukart

arijas Hendelis izmanto dzirkstoSu, gandriz ironisku stilu, kas balstas teju tautisku deju

ritmos. Tada veida Hendelis panak, ka télus ir iesp&jams reizém atveidot ka karikatiras,

nezaudgjot to psihologisko dzilumu.

Ar Flavio, langobardu kéninu Hendelis un Heims apzinati norobezojas no klasiska
opera seria zanra, lai Londonas publikai sensacionalas sezonas nosléguma sagadatu
ipadu parsteigumu. Rezisors Makss Emanuels Cenéics uzskata Flavio gandriz par opera
seria parodiju. Tapéc visai izbrina, ka publika, kas tik |oti priecajas par intrigam un

piedauzigiem jokiem, nespé&ja novértét Hendela meistardarbu un ta parodisko raksturu.

Lai gan Flavio pirmizradés piedalijas visi Royal Academy of Music spozakie solisti
(tostarp Franéeska Kuconi ka Emilija, Senezino ka Gvido, Margerita Durastante ka
VitidZe un Anastasija Robinsone ka Teodata), opera kopuma tika izradita tikai astonas
reizes. 1732. gada Hendelis repertuara ieklava vél Cetras izrades, péc kuram Flavio
nozuda arhivos. Ta ir maz spéléta opera ari péc Getingeng 20. gadsimta 20. gados
iesaktas Hende|a operu renesanses. Dazi iestud&jumi zinami vien péc 1967. gada, lidz
ar to tas joprojam ir viens no visretak iestudétajiem Hende|a darbiem, lai ari tam baroka
muzikas vésturé ir gruti atrast lidzinieku dramaturgiska un muzikala materiala meistarigaja

komisko, tragisko un satirisko elementu sakausgjuma.

Dramaturgs Davids Trefingers






IN-DEPTH CARICATURES

Handel's operatice rarity Flavio, Re de’ Longobardi

The culfivation of a prestigious music culture was one of the foremost means of projecting
magnificence and self-image at European princely courts in the eighteenth century. Many
a ruler accumulated a considerable mountain of debt by dipping deep info the stafe coffers
for the engagement of leading composers and outstanding musical personalities at his court.
In particular, the Italian Opera was noted as the supreme discipline through which a prince

aimed to make his political status shine beyond his country’s borders.

After the monarch of German extraction Georg Ludwig von Braunschweig-Lineburg was
nominated King of England and Great Britain by decree of the Acts of Seftlement in 1714
and accordingly moved from Hanover to London, he found a substantially different music
and theatre culture here from the one he was used to on the European continent. The Italian
Opera was basically unknown in Britain, and the individual theatres received their revenue
not from royal grants, but mainly had to eam their own assets themselves. However, Georg
Ludwig, now George |, had no wish to do without the ltalian Opera in his new sovereign
state and in 1719 installed the operatic enterprise of the — by all means commercial — Royal
Academy of Music in the King's Theatre on Haymarket as its main house. This plan harboured
risks, however: the English public was neither accustomed fo nor inferested in seeing figures
in the theatre communicating through singing — and this in a foreign language. Extraordinary
forces were needed here to implement this daring plan successfully, and it seemed quite
logical that George | should entrust his compatriot George Frideric Handel with the artistic
direction of the newly founded Academy: Handel availed of an extraordinarily wide range
of experience. In his early days in Hamburg he had made acquaintance with the top
commercial and civic opera house, the Oper am Génsemarkt, and composed German-

language works for the music theatre. During his journeys through Italy he was able to



study the opera seria with its sequence of secco-recitatives and arias. The world premiere
of his second ltalian-language opera Agrippina in December 1709 in Venice marked his
infernational breakthrough. Georg Ludwig, too, engaged him from there for Hanover. In
the following years, Handel repeatedly visited the British capital and in 1711 premiered his
Rinaldo there to a great flurry of public attention. Handel was a versatile stylist and - through
his time in Hanover — was not only acquainted with the now British king but was also making

a name for himself on the London scene.

In the first year of the Academy, Handel was sent on an official journey throughout Europe
in order to scout for outstanding composers and star singers and bring them to London.
In Dresden he discovered the capricious alto castrato Francesco Bernardi, aka Senesino,
who advanced alongside prima donnas like Margherita Durastanti, Anastasia Robinson and
Francesca Cuzzoni to become the darlings of the public on the London opera scene. Despite
all the efforts, financial outlay and the high artistic standards presented by the new operatic
enterprise, nevertheless, it had only partial success in winning London audiences over to
the ltalian Opera. Public attention was focused far more on the dramas behind the scenes,
i.e., the frequently infrigue-ridden rivalries between the composers and singers engaged
there, and the alleged flirtations between Senesino and his female colleagues, which were
broadcast in the London gossip columns, peppered in part with ribald jokes - indeed,
the capricious behaviour of the stars, particularly Senesino, offered abundant material to

feed such appetite for sensation.

To keep subscribers happy, the aim now was to offer an optimally diverse programme for
every season. The 1722 /23 season opened in November 1722. It struck up with the revival of
the opera Muzio Scevola premiered in the previous year, a joint enterprise between Handel
and his rival and friend Giovanni Bononcini. Bononcini had been engaged for the Academy
by Handel in previous seasons and actually earned more than Handel's works with operas
like Astarto (1720) and Griselda (1722). Muzio Scevola may be seen however as proof that
the rivalry of the two composers was more of a public consfruct than an actual competitive

relationship — far more, the two composers capitalised on the scandalscavenging public

by appearing against one another quasi as alleged rivals with a joint effort and on one
and the same evening. On 12 January 1723, Handel's Ottone, re di Germania was given
its first world performance as second premiere of the season, in which Francesca Cuzzoni
~ naturally alongside Senesino — made her greatly acclaimed debut in London. The third
composer being presented that season was the Servite friar and native of Bologna, Attilio
Avriosti, with the opera Caio Marzio Coriolano. The British Journal stated that this outshone
anything of this nature ever presented on stage. Handel, Bononcini und Ariosti, the star
friumvirate of the season, were now constantly compared with one another and set up as
rivals; fan groups surrounded each of the composers — of course without being invited — with
"party” members endeavouring to defend the artistic superiority of one or the other. One
author who was particularly exasperated by this biased and often superficial shop-talk was
John Gay; he commented to his fellow author Jonathan Swift: “Everybody is grown now
a judge of music [...] and folks, that could not distinguish one tune from another, now daily

dispute about the different styles of Handel, Bononcini, and Attilio.”

It may well be due to this situation that Handel — as artistic director of the Royal Academy not
only a composer but also in charge of organisational strategies — decided to finish off the
1722 /23 season with work that was in general untypical both for himself and also the Italian
opera seria: Flavio, Re de’ longobardi keeps to the seria tradition in which historical or
mythological figures appear as tragic heroes neither in content nor music but far more
presents — fo quote the renowned Handel expert Winton Dean — “an anti-heroic comedy with
tragic undertones”. The subject was probably suggested by Handel's most important London
librettist, Nicola Francesco Haym. The latter worked as a cellist In Rome in the 1690s, where
he was probably involved in the world premiere in 1696 of Luigi Mancia’s opera Flavio
Cuniberto. Assumedly, Haym had taken the opera’s libretto by the Venetian Matteo Noris to
Llondon; affer all, Haym's libretto as an adaptation diverges very litfle from the original. Noris
himself had already written the librefto in the 1680s; composers like Domenico Gabrielli,
Gian Domenico Partenio, Alessandro Scarlatti and the said Luigi Mancia set it to music.

The librefto owes its popularity to an outstandingly skilful and dramatically cogent mingling



of historical and dramatic sources: the eighth-century chronicler Paulus Diaconus informs in
his Historia Llangobardorum about the obnoxious love infrigues spun by the Lombard ruler
Flavio (historically: Cunincpert or Cunibert) - Handel would compose an opera about
his parents Rodelinda and Bertarido two seasons later. This Cunincpert, according fo the
Historia, was infroduced to the Roman patrician daughter Theodata by his wife Hermelinda
(in the opera mentioned as Ernelida), attempted to seduce her in secret, and then banished
her to a convent. The opera libretto takes up this story: ruler Flavio falls in love with Teodata,
daughter of the statesman Ugone; she herself, however, is involved in a secret liaison with
the royal adjutant Vitige. The sforyline concerning the statesmen Ugone and Lotario in mortal
rivalry with each other is taken from the popular French drama Le Cid by Pierre Comeille of
1637 (a tragi-comedy which also provided the story for Jules Massenet's opera in 1885).
Noris interweaves the two storylines — which are far removed in time and space from each
other - by placing them in a legendary historical context in the past, in which Britannia was
subjected to Lombard rule. The issue of the governorship of the island is the starting point
of the dramatic conflict between two aristocratic families, which the ruler Flavio exploits to

further his own amorous interests. There are no heroes in this opera, no typical “goodies and

baddies”.

Noris's libretto is typical of the “mixed style” of seventeenth-century Venetian opera. Since
his Agrippina, Handel was familiar with this genre and knew very well he couldn't compose
this material based on opera seria conventions. Haym had radically compressed the source,
decreased the cast and magnified the exaggerations and comedic absurdities of the original.
The individual figures arouse pity through their respective situations and emotional states; but
they are also very comical in their egomania and lusts, also in their ensuing helplessness —
and this, although the opera also contains drastic scenes, such as a murder on the open
stage. The recits in Haym's version are kept brief in keeping with the London public’s taste;
in the arias Handel uses a buoyant, almost ironical style based on almost folkloric dance
rhythms. This ensures that the figures are drawn at times as caricatures, without diminishing

psychological depth.

With Flavio, Re de’ longobardi, Handel and Haym deliberately set themselves off from
the classical opera seria with the aim of serving up to the London public a special surprise
freat af the end of a sensational season. Max Emanual Cenci¢ sees Flavio quasi as a parody
of opera seria. So it is no surprise, after all, that a public so avid for intrigues, machinations
and ribald jokes had litlle chance of appreciating Handel's masterpiece and its parody.
Although the first performances of Flavio boasted all the stars of the Academy (including
Francesca Cuzzoni as Emilia, Senesino as Guido, Margherita Durastanti as Vitige and
Anasfasia Robinson as Teodata), it received no more than eight performances. In 1732
Handel included it in the programme for four further performances, after which Flavio finally
disappeared into the archives. Even after the Handel renaissance in the 1920s in Géttingen,
Flavio was hardly ever played. Sporadic productions did indeed take place but only from
1967 on, and the opera is still one of Handel's least performed works — although this masterly
fusion of comedy, tragedy and safire envisaged in the dramatic concept and music is just

what makes it stand practically alone in the history of Baroque music.

Text by playwright David Treffinger






ANDRIS VEISMANIS

Muzikalais vaditajs un dirigents

Andris Veismanis ir Latvijas Nacionalas operas
un baleta dirigents; Jazepa Vitola Latvijas
Muzikas akadémijas profesors, ka ari Rigas
kamerkora Ave Sol makslinieciskais vaditgijs
un Vidzemes kamerorkestra makslinieciskais
vaditdis un dirigents. Absolvaijis J. Vitola Latvijas
MGizikas akadémijas Kordirigésanas nodalu
prof. Imanta Kokara klasé, magistrantdru
prof. Jana Dimina klasé. Studaijis simfonisko
dirigé3anu pie profesora Jurija Simonova un
specializgjies senajd muzika pie Viliama Krisfi.
No 1989. lidz 1997. gadam akfivi koncertgjis
ar pada izveidoto kamerkori Sacrum, sanemot
Grand Prix starptautiskd konkursa Budapesta
par Ferenca Llista muzikas albuma Via crucis
ieskanojumu. No 1997. lidz 2006. gadam
bijis Latvijas Naciondlas operas galvenais
kormeistars. Andris Veismanis sanémis Lielo
mizikas balvu par Henrija Pérsela operas
Didona un Enejs iestudgjumu 1993. gada
un Georga Fridriha Hendela operas Aléina
iestudgjumu  1998. gada. Blakus operu
un baletu iestud&jumiem vina repertuara
nozimiga vieta ari Johana Sebastiana Baha
un Georga Fridriha Hendela pasijam un
oratorijam. Dirigents sadarbojies ar daudziem
izciliem solistiem, taja skaita Elinu Garanéu,
Annu Netrebko, Monseratu Kavalig, Maiju
Kovalevsku, Aleksandru Antonenko, Kristini
Opolais un citiem. Andris Veismanis koncertgjis
Taivang, Dienvidamerika, ASY, Honkonga,
Kanada, Krievijas Lielaja teatri un daudzviet
Eiropa. Dirigéjis vairaku latvieu komponistu
darbu pirmatskanojumus un ieraksfijis vairdkus
mizikas albumus ar vadoSajiem Latvijas,
Igaunijas un Lietuvas muzikiem. Sadarbojies
ar Latvijas Naciondlo simfonisko orkestri,

ANDRIS VEISMANIS

Music Director and Conductor

Andris Veismanis is the Conductor of the Latvian
National Opera and Ballet; Professor at the
Jazeps Vitols latvian Academy of Music, as
well as the Artistic Director of the chamber
choir Ave Sol aond the Arfistic Director and
Conductor of the Vidzeme Chamber Orchestra.
Veismanis graduated from the Choir Conducting
Department of the J. Vitols latvian Academy
of Music where he studied in the class of
prof. Imants Kokars, and received his Master's
degree from the class of prof. Janis Domins. He
studied symphonic and opera conducting with
prof. Yuri Simonov and specialized in baroque
music taught by William Christie. From 1989 to
1997 he toured with Sacrum, the chamber choir
he founded which received the Grand Prix in
an infernational competition in Budapest for a
recording of Franz Liszt's Via crucis. From 1997 to
20006, he was the Principal Chorus Master of the
Latvian National Opera. He received the Great
Music Award for 1993 production of Henry
Purcell's opera Dido and Aeneas and for 1998
production of George Frideric Handel's Alcina.
Johann Sebastian Bach’s and Handel's passions
and oraforios are also an important part of his
repertoire. The conductor has collaborated with
many excellent soloists including Elina Garanca,
Anna Nefrebko, Montserrat Caballé, Maija
Kovalevska, Aleksandrs  Antonenko, Kristine
Opolais and others. Veismanis has given concerts
in Taiwan, South America, the United States,
Hong Kong, Canada, af the Bolshoi Theatre in
Russia and in many places in Europe. He has
conducted the premiere performances of many
Latvian composers’ works, and has recorded
several albums with the leading musicians from
Latvia, Estonia and Lithuania. He has collaborated

Lietuvas  Naciondlo  simfonisko  orkestri,
Berlines Konzerthausorchester, Tallinas
Baroka orkestri, Miskolcas simfonisko orkestri
Ungarija, kamerorkestriem Kremerata Baltica,
Sinfonietta Riga, ME103, Liepdijas Simfonisko
orkestri un citiem Latvijas orkestriem. Sanémis
Jazepa Vitola Latvijas Mizikas akadémijas
Gada balvu 2021 par izcilu pedagogisko un
radoso darbu, ka ari Kormizikas balvu 2024
kategorija Gada parsteigums.

MAKSS EMANUELS
CENCICS

RezZisors

Makss  Emanuels  Cenciés ir  Austriedu
kontrtenors, rezisors un Baireitas Baroka
operas festivala  un  Parnassus  Arts
Productions makslinieciskais  vaditgjs. Par
savu maksliniecisko darbibu vin$ apbalvots ar
Francijas Kultoras ministrijas pieskirto Makslas
un literatiras kavaliera ordeni, 2021. gada
sanémis Vacijas lerakstu kritiku goda balvu par
miza ieguldijumu kategorija Klasika.

Kopa ar domubiedriem 2020. gada dibingijis
Baireitas Baroka operas festivdlu, Tstenojot
viziiu - radit unikdalu pasaules méroga
baroka festivdlu elpu aizravjosaja Baireitas
Markgrafienes teatri. Piektaja Festivdla reize
Makss Emanuels Cenci¢s iestudéja savu
interpretaciju  Nikolo Porporas aizmirstajam
$edevram  Ifigénija  Aulida, kura pats
attéloja Agamemnona lomu. Llidz $im Makss
Emanuels Cencics ir bijis atbildigs par tadiem
jauniestudgjumiem ka Nikolo Porporas Karlis

with the Latvian National Symphony Orchestra,
the Lithuanian National Symphony Orchestra,
Berlin  Konzerthausorchester,  Tallinn  Barock
Orchestra, the chamber orchestras Kremerata
Baltica, Sinfonietta Riga, ME 103, the Hungarian
Symphony  Orchestra  Miskolc, the Lliepaja
Symphony Orchestra and other orchestras in
Latvia. Andris Veismanis has received the Jazeps
Vitols  latvian  Academy of Music  Annual
Award 2021 for outstanding pedagogical and
creative work, as well as Choir Music Award
2024 in the category Surprise of the Year.

MAX EMANUEL
CENCIC

Director

Max Emanuel Cenci¢ is Austrian countertenor,
director and artistic director of the Bayreuth
Baroque Opera Festival and Parnassus Arts
Productions. He was honoured by the French
Ministry of Culture as Chevalier dans |'Ordre
des Arts et des Letires for his artistic work and
received the 2021 German Record Crifics'
Honour Award in the "Classical” category for his
life's work.

He co-founded the Bayreuth Baroque Opera
Festival in 2020, realising a vision: a globally
unique baroque festival in the breathtaking
atmosphere of the Margravial Opera House in
Bayreuth. In the fifth edition of the festival, Max
Emanuel Cenci¢ interpretation of the forgotten
masterpiece lfigenia in Aulide by Nicola Porpora
and also played the role of Agamennone. So far,
Max Emanuel Cenci¢ has been responsible for
the new productions of Nicola Porpora’s Carlo
il Calvo, in which he took on the role of Lottario,



Plikgalvis, kura vin§ attéloja Lotario lomu,
Leonardo Vinéi Aleksandrs Indija, Georga
Fridriha  Hendela  Flavio,  langobardu
kénins un Porporas Poliféms. 2024. gada
janvari Oper! balvu pasniegdanas ceremonija
Amsterdama Baireitas Baroka operas festivals
tika atzits par gada labako festivalu.

K& Parnassus Arts Productions makslinieciskais
vaditajs Makss Emanuels Cenéics ir atbildigs
ari par nozimigu italu baroka darbu
koncepciju, reZiju un izpildijumy, tostarp
Leonardo Vin&i pédéjo operu Arfaserse, kas
izdota ari CD un DVD formata. 2015. gada
vinam izdevas atklat vél vienu operas
dargumu - Johana Adolfa Hases Sirojs,
Persijas valdnieks —, kam sekoja Eiropas tire
un CD izdevums Decca Classics izdevnieciba.
Parnassus Arts Production izdotie operu Karlis
Plikglavis  un  Poliféms  ieraksti  guvusi
starptautiskus apbalvojumus.

Makss Emanuels Cenéics ir guvis starptautisku
atzinibu ka reZisors ari arpus Baireitas Baroka
operas festivala, iestudgjot izrades Zalcburgas
Festivala (2019), Milanas La Scala, Lozannas
operd, Hesenes Valsts tedtri Visbddeng,
Versalas Karaliskaja operd, Badenes Valsts
teatri Starptautiska Hendela festivala ietvaros,
Amsterdamas Concertgebouw un citviet.

HELMUTS STIRMERS

Scenografs

Scenografs  Helmuts  Stirmers ir  dzimis
TimiSoara, Rumanija, studgjis  Nikolaja
Grigoresku  Makslas akadémija Bukaresté.

Leonardo Vinci's Alessandro nell’Indie, George
Frideric Handel's Flavio, Ré de’ longobardi and
Porpora’s Polifemo. In January 2024, Bayreuth
Baroque received the prize for best fesfival at
the Oper! Awards in Amsterdam.

As arfistic director of Parnassus Arts Productions,
Max Emanuel Cenci¢ is also responsible for
the conception, direcfion and performance
of important ltalian Baroque works, including
thesensational rediscovery of leonardo Vinci's
last opera Arfaserse, which was also released
on CD and DVD. In 2015, he succeeded in
rediscovering another operatic treasure with
Johann Adolf Hasse's Siroe, Re di Persia. This
was followed by a European tour and a CD
release on Decca Classics. Carlo il Calvo and
Polifemo were also released as internationally
awardwinning recordings on the Parnassus Arfs
Productions label.

Max Emanuel Cen¢i¢ has also made a name
for himself internationally as a director beyond
the Bayreuth Baroque Opera Festival. He has
staged productions at the 2019 Salzburg Festival,
Lla Scala in Milan, the Opéra de Lausanne, the
Hessisches Staatstheater Wiesbaden, the Opera
Royalin Versailles and the Badisches Staatstheater
as part of the International Handel Festival, and
Concertgebouw Amsterdam, among others.

HELMUT STURMER

Set design

Born in Timisoara, Helmut Stirmer studied at
the Nicolae Grigorescu Academy of the Arts
in Bucharest. There he worked as a stage

Laika no 1968. lidz 1977. gadam stradaijis
kd scenografs Bulandras tedtri Bukarests. Péc
tam profesiondli darbojies tedtros Stutgarts,
Frankfurte, Hamburgd un Lleipciga, tapat
ari Vines festivala, Vines Burgtheater un
opernamos Bazele, Karlsrié un Nirnberga.
Veidojis scenografiju izradem: Antona Cehova
Tris masas Savienibas teatri Limoza, Eiripida
Bakhantes Vines Burgtheater, Aishila Oresteja
Oslo Norske Teatret, Sergeja Rahmaninova
operdm Frandeska da Rimini un Aleko
Buenosairesas Teatro Colon, ka ari Leonardo
Vinéi operai Artaserse Lotringas Nacionalaja
operd un Versalas Karaliskaja opera.

KORINA GRAMOSTEANU

Kostimu maksliniece

Kosfimu mdaksliniece Korina Gramosteanu
ir absolvéjusi Naciondlo Tedtra un kino
universitati Bukaresté. Vina ir sadarbojusies
ar nozimigiem Rumanijas un starptautiskas
tedtra un kino pasaules parstavijiem,
pieméram, Silviu Purkereti, Gaboru Tompu,
Andreju Serbanu, Aleksandru Todilesky,
Aleksandru  Dabiju, Dzidzi Kediulieanu
un Maksu Emanuelu Cenci¢u. Radijusi
kosfimus un scenografiju tadiem atzitiem
iestud&jumiem, ka Antona Lubéenko opera
Doktors ZivagoRégensburgasteatri, Hendea
Arminio Karlsries operd (reZisors Makss
Emanuels Cenéics), Mcenskas aprinka ledija
Makbeta Mariboras tedtri (rez. Gabors
Tompa), Dons Zuans (rez. Andrejs Serbans)
un Sapnis vasaras nakii (rez. Petrica Jonesku)
Bukarestes Nacionalaja opera.

designer at the Teatrul Bulandra from 1968 to
1977, Further positions followed in Stuttgart,
Frankfurt, Homburg and leipzig, as well as af
the Vienna Fesfival, the Vienna Burgtheater
and the opera houses in Basel, Karlsruhe
and Nuremberg. Helmut Stirmer's other works
include the sets for Chekhov's Three Sisters at
the Théatre de |'Union in Llimoges, Euripides’
The Bacchae at the Burgtheater in Vienng,
Aeschylus’ Oresteia at the Norske Teatret Oslo,
Sergei Rachmaninov's operas Francesca da
Rimini and Aleko at the Teatro Colon in Buenos
Aires and Arfaserse by leonardo Vinci at the
Opéra National de lorraine and the Opéra
Royal de Versailles.

CORINA GRAMOSTEANU

Costume design

Costume Designer Corina Gramosteanu s
a graduate of the National University of Theatre
and Film Arts in Bucharest and has worked
with important figures of the Romanian and
international film and theatre world, including
Silviu  Purcarete, Gabor Tompa, Andrei
Serban, Alexandru Tocilescu, Alexandru Dabija,
Gigi Cacivleanu and Max Emanuel Cencic.
She has created costume and set designs
for acclaimed productions including Anton
lubchenko’s opera Doctor Zhivago (Theater
Regensburg), Handel's Arminio (directed by
Max Emanuel Cencic, Karlsruhe Operal, Lady
Macbeth of the Misensk District (directed by
Gabor Tompa, Maribor Theatre), Don Giovanni
(directed by Andrei Serban, Bucharest National
Opera) and A Midsummer Night's Dream
(directed by Petrica lonescu, Bucharest National
Theatre).



ROMENS DE LAGARDS

Gaismu makslinieks

Roméns de Lagards ir studgjis Tedtra
makslas un tehnikas augstskola (ENSATT)
Liond, kop$ 2002. gada strada par gaismu
makslinieku teatros un operas. Bijis gaismu
makslinieces Marisas  Gotjgé asistents,
veidojot iestud&jumus Cosi  fan  tutte
DiZzonas operd, La strada Reinas Naciondlds
operas baletd, kd ari iestudgjot horeogrdfa
Fabrisa Ramalingoma darbus.  Sadarbiba
ar gaismu makslinieku Zoelu Urbé aizvedusi
vinu uz Tulonas operu, Théatre & la Colline
Parizé un atpakal uz Stasbtru. Radijis
gaismu dizainu ENSATT projektiem, Lionas
jaunajam tedtrim, Montforta tedtrim Parize,
Bezansonas nacionalajam tedtrim u. c. Uz
operu skatuvém bijis gaismu makslinieks
Kristofa Vilibalda Gluka operai Orfejs un
Eiridike, Jozefa Haidna Méness pasaule
un Henrija Pérsela Didona un Enejs Parizes
Theatre Mouffetard.

ROMAIN DE LAGARDE

Lighting design

Romain de lagarde studied at ENSATT in
Lyon and has been working as a lighting
designer for theatre and opera since 2002.
He assisted Maryse Gautier in productions
such as Cosl fan tutfe at the Opéra de Dijon,
la stradaatthe ballet ofthe Opéra national du
Rhin as well as in works by choreographer
Fabrice Ramalingom. Assistantships with Jogl
Hourbeight took him to  the Opéra de Toulon,
the Théatre & la Colline in Paris and back fo
Strasbourg. He has created his own lighting
designs for the ENSATT, the Nouveau Téatre
in Lyon, the Théatre Montfort in Paris and
the Scene nationale de Besancon, among
others. In the field of opera, he created lighting
designs for Gluck's Orphée et Furydice,
Haydn’s Il mondo della luna and Purcell’s
Dido and Aeneas at the Theatre Mouffetard
in Paris.

LATVIJAS NACIONALAS OPERAS ORKESTRIS | THE LATVIAN NATIONAL OPERA ORCHESTRA

Orkestra direktors | Orchestra Director
Miks Vilsons

Orkestra inspektors
Orchestra Supervisor

Rolands Sélis

Orkestra koncertmeistari
Orchestra Concert Masters

Svetlana Okuna, Aija Frisenfelde,
Leonards Antonévics

Pirmas vijoles | First Violins

Marta Sparnina, Kristiana Vasilieva, Ludmila Kalnina,

Vineta Denafa, Kristiana Kraskopa, Evija Embovica,
Agnese Stalidzane, Sarma Skarbinika-Ozbeka,
Inga Derznikele, Sigita Rando

Otras vijoles | Second Violins

Oftto Trapans, Maija Siling,

Laila Lakstigala, Dina Dorofejeva,

Kristina Zeltkalne-Voika, Gunta Redberga,
Edite Markova, Gerda Dazarte,

Aleksandra Maliskina, Teréze Vaivode-Laimite

Alti | Violas

Silvija Krauze, Ivars Brinums, Inese U3pele,
Lita Majore, Mikelis Cukurs, Diana Reimane

Celli | Cellos

Eliza Casa, Inga Ozola, Nadjezda Jeraseva,

Erkans Ozbeks (Erkan Ozbek)

Kontrabasi | Contrabass

Toms Timofejevs, Viktors Stankevigs, Ginta Gartta,
Viktors Velicko

Traversflautas | Transverse flutes

Kristine Stumbure, Maija Klavina

Obojas | Oboes

Pateris Endzelis, Egils Upamnieks,
Anastasija Janusevska, Maris Kugis, Elina Kuduma,
Katrina Grantina

Fagoti | Bassoons

Pauls Gendrikovs, Normunds Zvejnieks, Elza Rubene

Klavesins | Harpsichord

leva Saliete, Gertruda Jerjomenko

Teorba | Theorbo
Kristo Kao (Kristo Kéo)



ADMINISTRACIJA | ADMINISTRATION

Valdes priekssédétajs | Chairman of the Board
Sandis Voldin3

Valdes locekle | Member of the Board
Astra Irmeja-Séfere

Galvenais dirigents | Chief Conductor
Martin$ Ozolin3

Latvijas Nacionala baleta makslinieciskais vaditais
Artistic Director of the Latvian National Ballet
Aivars Leimanis

Padomnieks makslinieciskajos jautajumos
Artistic Advisor
Arturs Maskats

Galvena kostimu maksliniece
Principal Costume Designer
Kristine Pasternaka

Galvenais kormeistars | Chief Chorus Master
Aigars Meri

Finansu direktore | Financial Director
Ginta Kursite

Juridiska departamenta vaditaja
Head of the Law Dept.
Dace Rungévica

Tehniska direktore | Technical Director
Selga Sustere

Makslinieciskas darbibas direktore
Head of the Artistic Production
Sanda Katkeviéa

Kastinga vaditdja | Casting Director
llze Sprancmane

Marketinga un komunikacijas direktore
Marketing and Communication Director
Monta Tigere

Bile3u firdzniecibas nodalas vaditdja
Head of the Ticket Sales Dept.
Elga Skane

Galvena gramatvede | Chief Accountant
Auce Sukure

lepirkumu vaditgja
Head of the Public Purchase Dept.
Dace Peltmane

Personala vaditaja | Human Resource Manager
Karina Morozova

Sabiedrisko attiecibu vaditdja
Public Relations Manager
Irbe Treile

Apsaimnieko3anas departamenta vaditdijs
House Manager
Valdis Francis

Makslinieciskas planosanas koordinatore
Attistic Planning Coordinator
Ligita Sarkane

Informacijas tehnologiju nodalas vaditaijs
Head of the IT Dept.
Ainars Upmanis

|zrazu vaditdju nodalas vaditaja
Head of the Stage Management Dept.
leva Karklina

Nosu bibliotekas vaditaja
Head of the Musical Score Library
Baiba Cirkse

Tehniskas direktores vietniece
Deputy Technical Director
Anna Vilemsone

Dekordciju montazas nodalas vaditajs
Head of the Set Assembly Dept.
Taunis Gribe

Kosfimu nodalas vaditdja | Head of the Costume Dept.

Liga Kjapsna

Vecakais konstruktors | Senior Constructor
Aigars Rozenbergs

Rekvizitu sagatavo3anas nodalas vaditajs
Head of the Properties Dept.
Arturs Pudans

Skanu nodro3ina3anas nodalas vaditdis
Head of the Sound Dept.
Normunds Saksons

Apgaismosanas nodalas vaditdjs
Head of the Lighting Dept.
Ainars Kabucis

Vecakais kostimu parzinis
Senior Costume Manager
Lolita Kalnina

Frizieru-grimétaju nodalas vaditdja
Head of the Hair-Dressing and Make-up Dept.
Anda Steina

Dekordaciju raZo3anas nodalas vaditaijs
Head of the Set Construction Dept.
Reinis Krastins

Dekoraciju darbnicas vaditdja - scenografa asistente
Head of the Set Construction Workshop — Assistant fo
Set Designer

Ingrida Cirule

Metdla un galdniecibas darbnicas vaditajs | Head
of Metal and Carpentry Workshop
Edgars Eriksons

Butaforiju darbnicas vaditdis
Head of the Properties Workshop
Vilis Petkus

Skatuves mehanismu apkalpo3anas nodalas
vaditdja p.i. | Interim Head of Stage Machinery
Service Department

Val&rijs Karaséviés

Skafitaju apkalpo3anas nodalas vaditaja
Head of the Audience Service Dept.
Anita Kepite

Video nodrosinG3anas nodalas vaditdijs
Head of the Video Dept.
Ugis Ezerietis

Saimnieciskd nodrosingjuma, ugunsdrosibas

un apsardzes nodalas vaditajs | Head of the
Maintenance, Fir-Safety, and Security Department
Andris Paupe

Elektrotehnisko un inZeniertehnisko komunikaciju
nodalas vaditajs | Head of the Engineering
Communications Dept.

Agris Vagulans

Noliktavas apsaimniekosanas, ugunsdrosibas
un apsardzes nodalas vaditdjs | Head of the
Warehouse, Fire-Safety, and Security Department
Aivars Abrams

Apkopes dalas vaditaja
Head of the Maintenance Dept.
In@ra Snitkina

Darba aizsardzibas specialists
Labor Protection Specialist
Kaspars Zakis

Valdes biroja vaditdja | Head of the Board Office
Anna Zvirgzdina
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Prezidents | President
Ivars Slokenbergs

Viceprezidenti | Vice Presidents

Iveta Grava
leva Karklins O'Rourke

Finan3u administrators | Treasurer

Dr. Maris Lapin$

Valde | Board
Vija Bérzina
Ivars Bérzins

Dr. Eriks Niedritis
Aivars Osvalds

Agnese Strautniece
Mara Veide

PASREIZEJIE ZIEDOTAJI AR KOPEJO
ZIEDOJUMU | CURRENT BENEFACTORS
WITH TOTAL CONTRIBUTION OF

$100 000 vai vairak | or more
Juris & Gita Padegs

$30 000 vai vairgk | or more
Roberts & Dagnija Rasis

$10 000 vai vairgk | or more

Amerikas Latvie3u apvieniba

Ivars & Vija Bérzing

Aivars & Mara Celmin3

Dr. Ingridas Strautmanes Pieminas Fonds
Latvie$u Fonds

Valda Viviana Kalnin3-Levy

LNO Fonds Kanada

Janis & Daina Lucs

Frank O’Rourke & leva Karklin§ O’Rourke
Harold Ames & llze Pétersone

Sigrida Renigers

$5 000 vai vairak | or more

AlAs Kulturas fonds
Olgerts & Ruta Balodis
Aija Celtnieks Blitte

Ivars & Anita Gaide
Marta Grinbergs

Gunars & Veva Jakobsons
Dina Kalns

Uldis & Rasma Karin3
Arnis & Dace Kins
Andrejs & llona Kisis

Maris & Dagnija Lapins
Herberts & Ingrida Ledin3
Donald & Vija Morton
Arturs & Ena Neparts
Eriks Niedritis

Nubransvikas & Leikvudas latv. ev. lut. draudze

Andris & Mara Padegs
Andrejs & Aija Pelse
Zaiga A. Philips

Ivars Slokenbergs
Edvins & Inara Stots
Edvins & Zaiga Tums
Edgars & Linda Zalite

$3 000 vai vairak | or more

Velta Aldin3

Gundars & Dace Aperans
Edvins & Biruta Auzenbergs
Vilnis & Maija Baumanis
Edgars & Inta Bars
Osvalds & Linda Belte
Janis & Laila Bibelnieks
lize Udris Black

Aija Blomfelds

Guntis & Diana Bruns
Edward U. Bross

Benita Cirulis

lImars & Erita Dzilna

Paul & Inta Ertel

F&likss & Solveiga Ermanis
Roger Foster un Baiba Gribe
Pauls Grobe

Astra Grinmanis

Egils & Natalija Kakfing
Juris & Inara Kalning
Lauma Upelnieks Katis
Karlis & Margareta Kirsis
llona Klasons

Brigita Klauss

Janis & Minjona Klavin3
Indulis & Ruta Lacis
Guna Mundheim

Arijs & Gunta Pakalns
Gunta Plostnieks

Izolde Ziversa Preisa
Janis M. Riekstin$

Janis & Brigita Robins
Laila Robin3

Inta Ratina

John & Aija Sedlak
Antra Zarin3 Thrasher
Valdis Vinkels & Silvija Griffin
Raita Vilnins

Marcis & Gunta Voldins
Bertrams & Laima Zarin3

MECENATI AR MUZA ZIEDOJUMU

$10 000 vai vairak | PAST BENEFACTORS
WITH LIFETIME CONTRIBUTION

of $10 000 or more

Irma Dzelzkalgja (pieminai)
leva Grundmanis

Adelaide Anderson

Elmars & Ruta Vitols

Valerie Brodin

Carroll, Burdick & McDonough
Mara E. Dole

Norbert & Elke Klaucens
Zenta Kness Knezinskis
LNO Fonds Kanada
Nujorkas ev. lut. draudze
Elfrida Ozolin§

PBLA

Alfréds Rozentals

llga Upmanis

www.Ilnogasv.org
info@lnogasv.org



LATVIJAS NACIONALAS

OPERAS FONDS

PATRONS | PATRON
Latvijas Mobilais Telefons, SIA
PARTNERI | PARTNERS

Lilita Andersone, Valdis Andersons
Valda Apsite, Arnis Apsitis

Blake Donaldson Baker

Lauris Liepa

Modrite Mazure-Vucane, Astrida
Vucane

Baiba Plaude, Aldis Plaudis

Solvita Strausa
ATBALSTITAJI | CONTRIBUTORS

Digna Abaja, Nika Mahajeva

llze Auzere (ex Jurkane)

Laima Bérzina, Guntis Bérzins

lize Ozolina-Bérzina, Valdis Bérzing
Anna Birka, Janis Birks

Margarita Dave

Regina Dei¢mane

Veronika Dzalbe, Stanislavs Dzalbe
Helena Endriksone

Iréna Evarte

Rihards Fridenbergs-Kalnin3

Ligita Gintere

Elita Gobzeme, Ligita Zilgalve
Sandra Harlinska, Viktors Harlinskis
Jane Harris

Vija Klua

Irina Komarova

Janeta Kovaldina, Armands Kovaldins

Vilnis Kromin3

Diana Krogzeme, Andris Krogzems
lize Kriskopa Kaleine, Gatis Kaleinis
Livija Kulikovska, Andrejs Kulikovskis
Laila Kurpniece

Ruta Kuze, Normunds Stergis
Skaidrite Lasmane

Sandra Lejniece, Aivars Lejnieks
Baiba Lesina-Korne

Dagnija Liela

Santa lice-Krize

llvija Martinsone, Aigars Martinsons
Dace Melka

Baiba Mikéla

Matiss Mozgirs

Inga Narbute

Ingna Otisone

Baiba Ozolina, Jevgenijs Rudniks
Iréna Parupe

LATVIJAS NACIONALAS OPERAS FONDS, 2024/2025
LATVIAN NATIONAL OPERA FOUNDATION, 2024/2025

Aija Heloiza Pince, Aziza Mohammed Dana Derzicka, Eriks Zauers

ElIMaghrabi

Jusma Rugaja

Ginta Ratniece

Malvine Ruse, llja Russ

Indra Omula Samite

Simon Smith

Anita Stankus .
Maija Sadinova, Viktors Sadinovs
Inga Tunste, Dainis Tunsts
Lauris Upitis

Mairris Vainovskis

Anita Vétra

Antra Zalite

Gundega Zeltina

leva Ziedina, Kaspars Ziedins
leva Zile
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leva Aile, Egils Ailis

Andris Ameriks

Velga Avota, Laura Avota
Aindrs Aboltins

Ginta Arina

Lelde Bajare

Aija Balode

Maija Balode

Sandra Balina, Aivars Balin3
Kintija Barloti

Dainis Bedritis

Anzelika Beikule

leva Beinerte

Guna Berga

Vineta Berga, Janis Bergs
Jana Bérzina

Kristaps Bérzins

Mairtin§ Eriks Bicevskis

Arta Biruma

Dace Boliteina, Raimonds Jonitis
Ludmila Borisova

Linda Boronenko

Agris Boruks

Dace Brese-Liede

Rita Briede

Jevgénija Estere Briede-Birone
Anda Brinkmane

Natalja Broka, Janis Broka
llze Bule, Normunds Buls
Dzintra Bungs

Marta Cera

Mareks Ciseiko

Dace Cirule, Kristaps Hahelis
Inese Dabola

Madlena Drozdova
Indra Dundure

llona Dzene

Baiba Elste

Dace Fogele

Atis Freibergs

Gunta Fridenberga

lize Gavrilova

Iveta Gedus

Jevgenijs Govors, Olga Govora
Daina Grinvalde
Kortnija Mara Gurtlava
Argita Gustafssone

leva Irbe

Edmunds Jansons
Natalja Jurjane

Oksana Kanele, Juris Kanels
Tatiana Katasonova
Nora Kaufmane

Maija Karklina

Ksenija Kercgure

Sanija Klavina

Diana Koéergina, Aleksandrs
Kocergins

Inga Korneliusa
Gundars Krievs

Inga Krizina

Santa Kurme

Gunta Kizane

Gundars Lacis

leva Lemhena

Anna Litvina

Daina LoZa, Einars Loza
Ingna Lubaua

Viktors Macko

Natdlija Malikova
Inese Mardare

Olga Marnica

Andrejs Mihal¢enko
Veronika Meinarte
Lientte Meldrina

Aelita Millere
Voldemars Muiznieks, Jevgenijs
Andrijenko

Inga Novikova

Anda Orehova

llze O3a

Aindrs Paeglitis, Inta Paeglite
Inese Paura

Indra Pavila

Dace Peleka

Margarita Platace

InGra Pomere

Ingrida Priedite

Lauma Priksane, Elmars Priksans
Lilita Putane, Janis Putans

Dalia Rac¢a

Vitalij Raskes

Kristiana Rubina

Zane Rutka

Santa Rija

Vanda Saulite

Ingrida Seglina

Agnese Silava-Liepina, Janis Liepin3
Aija Sile, Janis Silis

Aleksandrs Smertjevs

Anna Sperling, Marco Oliver
Sperling

Guna Sproge, Gunvaldis Sprogis
llona Striga .

llize Sadurska, Karlis Sadurskis

lize Sirina, Normunds Stanévics
Baiba Trautmane, Roberts Trautmanis

Pateicamies ari ziedotajiem, kuri izvél&jas palikt anonimi!

Antra Trimalniece

Sergeijs Vasiljevs, Karlis Zembergs
Daina Vanaga

Silvija Vasilevska

Rudite Vesere

Sergei Zozulya, Yulia Zozulya

Pateicamies par ziedojumiem, kas veikti, godinot Emmas un Artura E. Vilinsku, Birutas Heisteres, Elfridas
Ozolinas (Elfriede Ozolins) un Rutas Zadziorski pieminu.

IEGADAIJIETIES BILETES PRIORITARA KARTIBA!

Fonda ziedotajiem jeb prioritarajai klientu grupai piedavajam biletes iegadaties agrak — dienu pirms
publiskas tirdzniecibas uzsaksanas. Tas lauj pirmajiem izvéleties sev &rtakas sédvietas un garante iesp&ju

iegadaties biletes ari uz loti pieprasitiem iestud&jumiem.

K|St par prioritaro klientu iesp&jams, ziedojot Latvijas Nacionalas operas fondam. Ziedojuma apjoms —
sakot no EUR 50 gada. Klustot par LNOF filantropu, Jus sniegsiet ieguldijumu Latvijas Nacionalas operas

un baleta makslinieciskaja izaugsmé.

Pateicoties sanemtajiem ziedojumiem, Latvijas Nacionalas operas fonds ir iegadaijies mozikas instrumentus,
atbalstijis jauniestud&jumu tapsanu, sniedzis atbalstu baleta makslinieku veselibas uzlabo3anai, atbalsfijis
meistarklasu norisi operas solistiem, ieguldijis orkestra darba apstaklu uzlabo3ang, veicingjis baleta

makslinieku dalibu starptautiskos konkursos un istenoijis citus vérienigus projektus.

Katra sezona ir bagata ar jaunam un radosam iecerém, kuras sp&jam realizét kopa. Aicinam vz sadarbibu tos,
kas ar savu darbu vai lidzekliem vélas iesaistities fonda mérku isteno3anal

VALDE: KONTAKTI:
Maija Sadinova
Laura Kersule
Aivo Leimanis
Irina Vitola

Monta Tigere

Izpilddirektore

,Latvijas Nacionalas operas fonds”
talr.: +371 26514820

e-pasts: monta.tigere@opera.l,
Inof@apollo.lv

REKVIZITI:

,Latvijas Nacionalas operas fonds”,
nodibingjums

Adrese: Aspazijas bulvaris 24,

Riga, LV-1050
Reg.Nr.40008029080

Banka: AS , Swedbank”

SWIFT: HABA LV22

Konta Nr.: LV64HABA000140J033884

www.Inof.lv



JAUNIESTUDEJUMI

2025./2026. GADA SEZONA

Rihards Vagners
PARSIFALS

Opera | no 10.10.2025.

KONCERTS
(JEB BRIESMAS IKVIENAM).

KAKTUSI

Baleti | no 13.11.2025.

Pjetro Maskanii, Rudzero Leonkavallo

ZEMNIEKA GODS.
PAJACI

Operas | no 13.02.2026.

Dzakomo Puéini
BOHEMA - J

Balets | no 03.06.2026. ‘

Uz Operu ar auto!

Ar Latvijas Nacionalas operas un baleta bileti
izrades diena sanemiet 50 % atlaidi
autostavvietai Jékaba Arkade.*

*Ar piedavajuma nosacijumiem aicinam iepazities www.europark.lv/opera

(' +371 67324508 Euroldark www.europark.lv



